MTcwGiV(-lamante\clandat-tie most formidable 

Teele aVaV(-1 ll a GV Tee Apocalypse —a 

mutant who is essentially a living god 
~ and they're going to have to work together 
like never before. As the scientific genius 
behind the fledgling X-Men team’s technology, 
Hank McCoy (Nicholas m(e)0 hs Fata] <olst-y- (gS 
efol ab fel Tple(-Ye Noy) Apocalypse's awesome eles 8 
OUTmesyal a lpet-Viats committed to helping Charles 
Xavier and his new Students fight back. 

“The main concept behind this one is that 
Mutants existed long before we ever believed 
they did in any of the Olial<Tar aston =tora explains 
lOO eay-\avo le tpr-yt gods from bygone SI eehoy 
including Apocalypse, who is from exe Ve)erela 
times, were actually mutants. He’s been 
trapped and asleep for thousands of years and 
Suddenly, through a series of events, is woken 
up and is fairly shocked by the situation we're 
in and isn't too happy about it," 

Apocalypse reunites the ISIE OES 
incarnations of the X-Men, this time in a RS }s{0 Ks 
setting of shoulder pads and garish Miami Vice 
cial (olan le\nVie\Y(-leme nent notes that Hank has 
always been a fairly conservative kind of oltWvZ 

“His look, this time, is '1980s geography 
cte1@ 8 21am] alo nothing is quite put together in 
the right sense. It’s always a little bit cobbled 


a teacher at the school now... he’s literally old 
school.” 

It's not just the dress sense that’s changed, 
vidal aays relationship between Hank and 
Professor Xavier also evolving over the course 


. Of the three ‘First Class’ X-Men STON iU gate 


especially given the X-Mansion has now 
become Xavier's School for Gifted Youngsters. 
“In First Class, | was one of Xavier's younger 
Students. By the time we got to Days of Future 
Fast | was kind of his Caregiver/enabler, and 
Now we live in that big old house, running the. 
school together. The one thing that | never 
quite figured out was who was doing the 
lunches. | thought that was perhaps the one 
thing missing: Charles and Hank Ta ated <iceis\-\} 
who can’t have peanut butter!” he Tete | kspee 
elie ella mVAy-Wasiciait them [in Apoca 78) 


making hundreds of Sandwiches and wondering: 
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together and uncool, but that's his thing. He's = eae : 
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Nicholas Hoult returns 

as Hank McCoy/Beast 

in the biggest X-Men 
adventure to date: 
Apocalypse. Words: Adam Colby 


UaToaVa tole Pretty good shape compared to the 
last one; everything is going Okay. | suppose 
the main thing in terms of that relationship 

Ul Ickcwe RS fel difference in thinking from 
Charles's beliefs; he feels that alee 
to peace for humans and mutants and for 
them to live alongside each other. As much as 
Hank hopes for that, he also expects the worst 
and has been working away in the basement, 
preparing for that.” oe : 


One of the character's strengths, aoe oe 
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e Ein to turn blue and fight with the ferocity of 
I, beast, has been Hank's scientific and 
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they're playing 
ho this Ci Vasy 

oi 6] ef] 8 melp 
oS) eA ESe 
nk is fairly 

his contraptions, 
along who is just 
ae 


ae ri cleat 


Peres, 


He's fairly calm and sedate, but then he has 

to step up and guide the younger characters a 
little bit, who are all experiencing their versions 
of growing pains and having to grasp their 
powers. There's a fair bit going on.’ 

Consequently, Hank/Beast finds himself 
in the thick.of the action, resulting in a more 
strenuous workout for the actor, not to mention 
finding himself on the pointy end of Psylocke's 
sword. 

“We were doing some very cool things,’ 
Hoult says. “The stunt teams on these movies 
are always wonderful and my stunt double 
does some pretty wild and gymnastic parkour 
Stuff that | could never quite dream of, but 
when possible | get involved and get to pretend 
to be a lot stronger than ever humanly possible. 
There’s a cool fight routine between Beast and 
Psylocke where we go head to head for a little 
while. Though | did get a sword in the head - 
from Olivia [Munn] at one point! No fault of 
hers at all, it was completely me not moving 
out of the way. And that would've been a nasty 
end had it been a real fight.” = 

Hoult promises that the action sequence - 
in Apocalypse's final third goes beyond what 
we've seen in previous X-Men films in terms of 
scale. Even he wasn't aware of just how big it 
was until he saw the final result. 

“When you're there on the day, you're doing 
your smaller sections of it and then there's 
a lot of work to be done with visual effects 
afterwards as well. But that’s the exciting thing 
about these movies — you go in for your days 
and witness your parts, but then there are 
whole sections of the movie that you didn't 


_ See come to life or have been designed in 


computers afterwards, so suddenly 
to see that on screen is all very 


exciting.” © 
°* X-Men. cS 
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We meet the student 
versions of these familiar 
X-Men in Apocalypse. 


JEAN GREY - 


“Jean feels alienated,” says Turner. “She's at a 
school for mutants, but she can’t fully control 
her powers and the other students are either 
afraid of her or think she’s a freak.” 





SCOTT SUMMERS/CYCLOPS - 


“Scott and Jean have this awkward, slightly 
eygeyererci eh =m- lami laecieelUm sera gence 
which is the foundation of what becomes a 
very important relationship,” explains Sheridan. 





ne VAN Sy 
NIGHTCRAWLER - 


“At his core, Kurt is traditional, happy, 
swashbuckling, joyful, as well as faithful and 
vulnerable,” says Smit-McPhee. 





STORM/ORORO MUNROE - 


“This Storm is more emotionally driven than 
the adult Storm we know from the previous 
X-Men films, starring Halle Berry,” explains 
Sie) es “shes confused about who she eS 
eh toe 





35 





